“My life started on the evening of
August, 1958 at Darmstadt. 1957, a year
before | met John Cage was BC 1 to me.”

-N.J Paik

Rheinland, Germany was the hometown of Paik’s art and his philosophical
establishment on art. It was there where he made his debut as an artist,
met lifetime fellow artists, and gave birth to video art. <Rheinland, my
artistic Hermit> traces the early procedure of Paik’s unique views on

art and the world through his letters exchanged with his acquaintances,
records of exhibitions and many other materials that illustrate his artistic
activities during his stay in Rheinland for the 1960s-70s. It will show how his
experiments materialized into his artistic concepts and ideas, and will also
be the key to understand his artistic world.

The Rheinland is a very crucial keyword in understanding contemporary art
and Paik. Under the control of the Nazis, German art lost its independence,
serving only for their social system and ideology. After the defeat in the
War, art in Germany was made to enter a phase of stagnation as there was
an intensive drive for the whole society under the pretense of economic
reconstruction and rejection of Nazism led by Adenauer. The Rheinland,
which had been divided by the Allied Forces into territories, was also the
“culture free zone” where young artists gathered to demand change. It was
at the time of this explosive atmosphere spearheaded by the youth in 1956
that Paik settled down in Rheinland. This area soon became a starting point
of German contemporary art, and the basis for Paik’s artistic achievements.
Many significant events in Paik’s artistic career happened in Rheinland. This
was where Paik first met John Cage in 1958, won enthusiastic support from
Stockhausen and built intimate relationships with Joseph Beuys and the
Fluxus movement. The many different archived materials presented in this
exhibition are important in showing the movement of contemporary art, as
well as the progression of Paik Nam June’s artistic philosophy within it.

Paik passed away in 2006. He had greatly influenced the young German
artists’ movement, Fluxus, with his philosophy, music and art, and was
received with worldwide attention. The Digital Archive at MMCA provides
an opportunity to reflect and reconsider the meaning of his artistic
achievements and ideas that he left behind both in the history of art and in
contemporary society through these detailed archives.
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1) 1959, S|ME 2T Galerie22 25 E{ N.J.Paiko|A| HLH HX|
Staatsgalerie Stuttgart, Archiv Sohm ©Foto: Staatsgalerie Stuttgart

2) 19634, 5 AME ‘Exposition of Music-Electronic Television” FA[Z|A}
©Foto: Moritz Pickshaus

3) 19634, H|AHIE George MaciunasZt N.J.PaikO|A| EH x|
Staatsgalerie Stuttgart, Archiv Sohm ©Foto: Staatsgalerie Stuttgart

4) 19654, B T{EF Galerie ParnassOM ‘24 Stunden’ 29 &
©Foto: Stiftung Museum Kunstpalast AFORK (Ute Klophaus)

5) 1967'4, Joseph BeuysZt N.J.PaikOj|#| EH HX|

Staatsgalerie Stuttgart, Archiv Sohm ©Foto: Staatsgalerie Stuttgart
6) 1968, FIMEE2x FAE O7}H|0], ‘Opera Sextronique’ 3

©Foto: Stiftung Museum Kunstpalast AFORK (Thomas Tilly)
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©Foto: Ivo Dekovic
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©Foto: Manfred Leve
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©Foto: Ivo Dekovic
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©Foto: Stiftung Museum Kunstpalast AFORK (Ulhrich Baatz)
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‘Fish flies on the sky’ MX| 2&

©Foto: Stiftung Museum Kunstpalast AFORK (Erika Kiffl)
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Stuettgen M2t BiFEO| CiE
©Foto: Stiftung Museum Kunstpalast AFORK (Jost Wischnewski)
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14) 19964, N.J.PaikO| =7} Tomas Schmit of|#] EH HHX|
Tomas Schmit Archiv, Berlin ©Foto: Barbara Wien

15) 20064, ‘Comic Biographie Nam June Paik’ - Electric Warrior
©Foto: Willi Bloess
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©Foto: HA&F

17) 201144, H|E2l Tomas Schmit Of7to|E HMZ
©Foto: &

18) 2014, MK} Ricardo Pedero Wende X/Z ‘Paik & Beuys’
©Foto: Ricardo Peredo Wende




